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IZDRZATI SVOM [NEVOLJENOM] VREMENU USPRKOS

Pejzaz - od apstraktnog do figurativnog

U prilici kada moramo raditi povjesnicarsko-umjetnicke ili kriticarske sinteze i iz pozicije
sadasnjeg trenutka gledati u proslost, uvijek ¢éemo se nadi u nuznoj obvezi preispitivanja
tudih i vlastitih izbora, sistema i kriterija vrijednosti; jesmo li odabrali dovoljno kvalitetne
i intrigantne umjetnike za neku izlozbu, odnosno, umjetnike koji su u tom odredenom
(proslom) vremenu progovarali aktualnim likovnim sredstvima, temama i problemima, i
koji su vec¢ tada u svojem opusu nosili dimenziju bezvremene kvalitete. Ponekad je tesko
odvojiti vlastitu intuitivhu razinu odabira umjetnika od buc¢nih vanjskih teroriziranja
trendovima i teoretiziranjima, i preestim situacijama kada grupica kustosa,zavrti” jedno
umjetnicko ime koje najednom postaje novi op¢i standard vrijednosti i prepoznatljivosti
— a drugi se kriticari i kustosi opravdano pitaju na temelju ¢ega.

U sluc¢aju visedesetljetne aktivnosti Umjetni¢cke agencije Kopart, Durdice Dehzad i
Zdravka Kopasa, koji su u suradnji s uglednom rije¢ckom Galerijom Kortil predstavljali na
kvarnerskom podrudju Siroku stilsku plejadu hrvatskih modernih i suvremenih slikara,
kipara i graficara, dvojbe i erozije u odabiru umjetnika ne postoje i nakon vise od tri
desetljeca njihova djelovanja. Lista umjetnika s kojima je suradivala Umjetni¢ka agencija
Kopart vise je no respektabilna, i sacuvala je u potpunosti kvalitativhu dimenziju kroz
vrijeme. Oni se, naime, nisu rukovodili principom da svakom razvikanom ili trenuta¢no
zanimljivom umjetniku treba dati Sansu u Galeriji Kortil, ve¢ su svoju intuitivnu i
valorizacijsku sondu spustali prema dubljim slojevima necije tematske i problemske
aktualnosti, za koju su oboje bili svjesni kako bi trebala izdrzati nalete trendova, kustoskih
stranputica, razapinjanja umjetnika na kustoske Prokrustove postelje” (Ive Simat Banov)
i naravno, vremena.

Umjetni¢ka agencija Kopart nije, medutim, samo birala za suradnju izvrsne umjetnike
razli¢itih generacija, svjetonazora i geografske pozicije iz razli¢itih hrvatskih Zupanija, ve¢
je jednako tako drzala strogi nivo kvalitete po pitanju suradnje s najcjenjenijim hrvatskim
povjesni¢arima umjetnosti, kustosima i kriti¢arima, trazeci najbolji mogudi spoj izmedu
djela odredenog umjetnika i necije sposobnosti pravilnog ¢itanja i tumacenja tog djela
(Vanda Ekl, Josip Depolo, Mladenka Solman, Tonko Maroevi¢, Igor Zidi¢, Zdenko Rus,
Zelimir Kos¢evi¢, Miroslav Gasparovi¢, Darko Glavan, Damir Grubié, Zvonko Makovi¢,
Gorka Ostoji¢ Cvajner, Ive Simat Banov, Berislav Valusek, Natasa Segota Lah, Marijan
Spoljar, Drazenka Jal3i¢ Erne¢i¢ - pa na koncu konca i moja malenkost).

No, za razliku od prethodne obljetni¢ke izlozbe kolege Marijana Spoljara, mozda je
moj tematski i morfoloski odabir umjetnika ,laksi’, u smislu homogenijeg skupnog
predstavljanjasli¢nih likovnih i problemskih razina koje su sami umjetnici zacrtali u svojem
djelovanju. Tema pejzaza oduvijek privlaci veliki broj nasih slikara, koji su joj kroz cijelo
20. stolje¢e do danas prilazili na krajnje fascinantne nacine morfoloskog oblikovanja,

od isticanja koloristicko-valersko-svjetlosnih kvaliteta teksture slike do posvemasnje
suzdrzane redukcije boje i geste. U ovom se odabiru radi o djelima umjetnika bez ¢ijeg
doprinosa ne moZzemo uopce zamisliti danas ve¢ povijest moderne i suvremene hrvatske
likovne scene. Kroz djela Sime Peri¢a, Dalibora Parac¢a, Ede Murti¢a, Pure Sedera, Borisa
Bucana, Jagode Bui¢, Nives Kavuri¢-Kurtovi¢, Dalibora Jelaviéa, Vatroslava Kulisa, Matka
Trebotiéa, Peruska Bogdanica, Brune Mascarellija, Petra Doli¢a, Ante Kuduza, Dine Trtovca,
Baneta Milenkovica i Lidije Seler tematizirat ¢e se u selekciji morfoloski i stilski razli¢it
pristup pejzazu i prirodi, kao i zna¢ajna tema Juga, mora, mediteranskog i kontinentalnog
pejzaza koji se javlja u njihovim djelima. Rekli bismo, bez teZnje za ikakvom patetikom,
kako su se navedeni umjetnici u potpunosti ostvarili u nasem likovno-povijesnom
prostoru ,na pozadini dugoga trajanja“ (Tonko Maroevi¢), bez obzira o kojoj se generaciji
radi: o onima rodenima prije 1. svjetskog rata ili 0 umjetnicima rodenima na kraju 60- ih
godina i pocetku 70- ih godina 20. stoljeca.

U suprotstavljanju apstraktnog i figurativnog pola, jace ili manje izrazenog kolorizma,
slabije ili vise dinamizirane geste, odnosno, ekspresije ili intimistickog pristupa materiji
i temi, ovom se obljetnickom selekcijom jos jednom prezentira vazna dionica hrvatskog
suvremenog slikarstva — ali i skulpture - koja se u kontinuitetu polarizira izmedu
naglasene ekspresije / drugog vala ekspresionizma / postapstraktnog ekspresionizma i
koloristicke, lirske, organicke i meditativne apstrakcije, kao i geometrijske apstrakcije te
prijelazima reduciranog motiva na tragu tzv. druge skulpture koji ne gubi prepoznatljiva
obiljezja (Perusko Bogdani¢, Petar Doli¢). U tim prijelazima ili kontrastima bit ¢e primjetni
i oniricko-nadrealisticki impulsi djela Nives Kavuri¢-Kurtovic ili maniristi¢cko-nadrealisticki
repertoar za¢udnih likovnih rjeSenja Borisa Bucana.

Na premisi kako je svaki pojedini zastupljeni umjetnik na ovoj izlozbi ostvario puni
izrazajni potencijal vlastitih mogucénosti, mogu se i trebaju jednako tako graditi nova
¢itanja necijeg djela ili utvrdivanje postojece neupitne pozicije, i ona je ovdje dozvoljena.
U mladoj i mladoj srednjoj generaciji kustosa opus Sime Peri¢a ili Dalibora Parac¢a danas
ima poziciju novootkrivenih vrijednosti, gdje je od strane mlade struke prepoznata
svjezina i inovativnost njihova pristupa slikarskoj materiji, odnosno, nije ih, primjerice,
natkrililo djelo i umjetnic¢ka aura Ede Murti¢a. Jednako tako ,otkrivamo” i drugaciju Nives
Kavuri¢-Kurtovi¢, Cije je djelo u potpunosti primjereno i vise no aktualno u danasnjem
iS¢asenom svijetu, dok nas mirnoc¢a kontemplativnogimeditativnog pristupa koloristickoj
apstrakciji i tzv. slikarstvu obojena polja Dine Trtovca neupitno kromoterapijski smiruje.
S druge strane, nemimeticki, apstraktni radovi Ante Kuduza nose u sebi eho reduciranog
pejzaza, koji s viemenom dobivaju na igri opticke iluzije, i gdje trakasta polja s gustim
linearnim ritmom linija asociraju na obradene oranice.

Djelo Dure Sedera jednako je tako stilski atemporalno, trajno aktualno po delikatno
ugradenom komentaru drustvene i duhovne stvarnosti, a niSta manje aktualan nije u
tom smislu niti opus Baneta Milenkovica, u ¢ijem je pristupu slikarstvu skriven komentar
stvarnosti koji se ocituje kao svojevrsni biofilni bijeg od drustva i tehnologizirane
civilizacije.



Bruno Mascarelli i Matko Treboti¢ ¢esto vide prirodu i pejzaz iz pti¢je perspektive, kao
da Zele ,uhvatiti” i sacuvati fragment istarske i dalmatinske zemlje, njihovu topografsku
specifi¢tnost i jedinstvenost. Dalibor Jelavi¢, Vatroslav Kulis i Lidija Seler blizi su
ekspresivnijem polu apstraktne tradicije, gdje vatromet geste i boje ima znakovite
amplitude lirske apstrakcije, iako ¢e Lidija Seler unutar svojeg opusa najvise od svih
umjetnika biti sklona tradiciji enformela, siromasnog i analiti¢cnog slikarstva.

Prostorna tkanja Jagode Bui¢ na jedinstven nacin prenose motive iz prirode u svijet
tapiserije, zarobljavajudi svjetlost i materiju zemlje u novi trodimenzionalni kontekst i
medij, gdje uz redukciju motiva ne mozemo zanijekati simboli¢ku pa i kontemplativnu
dimenziju djela.

Izdrzati svom (nevoljenom) vremenu usprkos — mogao bi jednako tako biti drugi,
alternativni naslov ove selekcije umjetnika, cije se djelo postojano opire kriti¢arskim
sumnjama, ishitrenoj stilskoj revalorizaciji ili nagrizaju¢em protjecanju Kronosa. Stovise,
pred nama su djela umjetnika ¢ija je vrijednost i autenti¢nost dokumentirano potvrdena
i uspostavljena i izvan nasih domadih granica, u galerijskim i kriti¢arskim sredinama
koje su mnogo nemilosrdnije od ovdasnjih internih kuloara ili trenutnih pomodarskih
tendencija u likovnim krugovima. | upravo ta ¢injenica cijelom angazmanu Umjetnicke
agencije Kopart i Galeriji Kortil daje iznimno visoku ocjenu u kontekstu pravovremena
prepoznavanja mogucih vrijednosnih okvira i dosega pojedinog umjetnika.

— Iva Korbler

RESIST IN SPITE OF ALL [UNLOVED] TIME

Landscape - from abstract to figurative

Whenever we need to make historical-artistic or critical syntheses and look back from
the position of the present moment, we always find ourselves second guessing our own
and other people’s choices, systems and criteria of value; are the artists we chose for an
exhibition good enough, or intriguing enough - artists who in that specific (past) time
spoke with the then actual visual means, topics and problems and whose opus already
contained a dimension of timeless quality. It is sometimes difficult to separate our own
intuitive choice of an artist from the noisy external terrorizing with trends and theories
and the all too common “spin” by a group of curators of an artist's name that all of a
sudden becomes a new standard of value and recognizability - while other critics and
curators justifiably question the reasons behind it.

In case of the several decades of activity of the Artistic Agency Kopart, run by Burdica
Dehzad and Zdravko Kopas, who have, in cooperation with the renowned Kortil Gallery
in Rijeka, presented a stylistically wide range of modern and contemporary Croatian
painters, sculptors and graphic artists, there is no doubt or erosion in the selection of
artists, not even after more than three decades of activity. The list of names Kopart Agency
has collaborated with is more than respectable, completely preserving its qualitative
dimension in time. As a matter of fact, they rejected the principle by which each artist
of the moment needs to be given a chance in Kortil Gallery. They much rather acted
intuitively, probing the deeper layers of topicality of the artists’ themes and problems,
ones that would certainly withstand the trends, curators’strayings and procrustean beds
(Ive Simat Banov), and most importantly, time.

Kopart Artistic Agency has not only selected outstanding artists from different
generations, worldviews and geographical positions from various regions in Croatia,
but it has also maintained a strict level of quality in terms of cooperation with the most
renowned Croatian art historians, curators and critics, seeking the best possible match
of an artist’s work and someone’s ability to read and interpret it in the right way ( Vanda
Ekl, Josip Depolo, Mladenka Solman, Tonko Maroevi¢, Igor Zidi¢, Zdenko Rus, Zelimir
Kos¢evi¢, Miroslav Gasparovi¢, Darko Glavan, Damir Grubi¢, Zvonko Makovi¢, Gorka
Ostoji¢ Cvajner, lve Simat Banov, Berislav Valusek, Natasa Segota Lah, Marijan Spoljar,
Drazenka JalSi¢ Erneci¢ - and in the end also yours truly).

However, as opposed to the previous anniversary exhibition of our colleague Marijan
Spoljar, my topical and morphological selection of the artist might be somewhat“lighter”,
in the sense of a more homogenous group presentation of similar visual and problematic
levels set by the artists themselves through their work. Landscapes have always attracted
a large number of our painters who have approached it in utterly fascinating ways of
morphological form throughout the 20th century, from pointing out the colourist,



tonal value and light qualities of the painting’s texture to an utterly reserved reduction
of colour and gesture. This selection presents artists that have already made history in
the modern and contemporary Croatian visual scene. The works of Sime Peri¢, Dalibor
Para¢, Edo Murti¢, Puro Seder, Boris Bu¢an, Jagoda Bui¢, Nives Kavuri¢-Kurtovi¢, Dalibor
Jelavi¢, Vatroslav Kulis, Matko Treboti¢, Perusko Bogdani¢, Bruno Mascarelli, Petar
Doli¢, Ante Kuduz, Dino Trtovac, Bane Milenkovi¢ and Lidija Seler shall thematize the
morphologically and stylistically diverse approach to landscape and nature, as well as
the important topics of the South, the sea, the Mediterranean and continental landscape
appearing in their works. Without false pretence, we can say that these artists have come
to their full potential in our visual-historical territory “on the backside of long duration”
(Tonko Maroevi¢), regardless of the generation they belong to: those born before World
War | or those born in the 60s or 70s.

In the juxtaposition of the abstract and figurative poles, a more or less accented colourism,
a weaker or a more dynamic gesture, that is, expression or an intimist approach to
matter and theme, this anniversary selection once again presents an important leg of
Croatian contemporary painting and not only, sculpture as well is continuously polarized
between an emphasized expression / second wave of expressionism / post-abstract
expressionism and a colourist, lyrical, organic and meditative abstraction, as well as a
geometrical abstraction and transitions of reduced motive on the trail of the so-called
other sculpture, not losing any of the recognizable features (Perusko Bogdani¢, Petar
Doli¢). These transitions or contrast also bring forth the oneiric-surrealist impulses of the
works of Nives Kavuri¢-Kurtovi¢ or the mannerist-surrealist repertoire of extraordinary
visual solutions by Boris Bucan.

The premise that each individual artist in this exhibition has realized his/her full potential
can also serve as foundation for new readings of other works or the establishment
of their existing unquestionable position, as it is allowed here. For the younger and
middle generation of curators, the opus by Sime Peri¢ and Dalibor Para¢ today hold
the position of newly found values, where younger professionals have recognized their
fresh and innovative approach to painting, meaning that, for example, they were not
overshadowed by the works and artistic aura of Edo Murti¢. Much in the same way we
“discover” a different Nives Kavuri¢-Kurtovi¢, whose work is completely appropriate and
more than actual in today’s twisted world, while the calmness of the contemplative and
meditative approach to colourist abstraction and the so-called colour-field painting of
Dino Trtovac acts like soothing chromotherapy. On the other hand, the non-mimetical,
abstract works of Ante Kuduz carry within them an echo of a reduced landscape and
gradually win in the game of optical illusion, where stripe-like fields with a thick rhythm
of lines remind us of plowfields.

The works of Buro Seder are equally stylistically atemporal, constantly topical for their
delicately inbuilt commentary of social and spiritual reality, and none the less topical
is also Bane Milenkovi¢ whose approach to painting conceals a commentary of reality
manifesting as some kind of biophilic escape from society and technologized civilization.

Bruno Mascarelli and Marko Treboti¢ often see nature and landscape from a bird’s eye
view, as if they are about to “capture” and preserve a fragment of Istrian and Dalmatian
land, their topographical peculiarity and uniqueness. Dalibor Jelavi¢, Vatroslav Kuli$
and Lidija Seler are closer to the expressive pole of abstract tradition, where fireworks
of gesture and colour have meaningful amplitudes of lyrical abstraction, though Lidija
Seler, more than all other artists, inclines to the tradition of enformel, poor and analytical
painting.

Jagoda Bui¢’s spatial weaving finds a unique way to get motives from nature across to
the world of tapestry, enclosing the light and matter of dirt into a new three-dimensional
context and medium, where alongside a reduction of motifs, the symbolic and even
contemplative dimension of her work is undeniable.

Resist in spite of all (unloved) time could easily be another, alternative title for this
selection of artists whose opus remains untarnished by the doubts of the critics, a
hasty reevaluation of style or the unyielding passing of Chronos. What is more, we have
before us the works of artists whose value and authenticity has been documented and
established outside the national boundaries, in galleries and critical circles that are
much more ruthless than our internal ones or the fashionable trends of the moment in
artistic circles. This fact is precisely the reason for such a high evaluation of the entire
engagement of the Kopart Artistic Agency and Kortil Gallery in the context of a timely
recognition of potential value and reach of individual artists.

— Iva Korbler
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POPIS IZLOZENIH RADOVA

Perusko Bogdani¢: Paz, 2004.; drvo; visina 128 cm (foto: Vjeran Hrpka)

Perusko Bogdanic: Kraljica, 2004.; drvo; visina 146 cm (foto: Vjeran Hrpka)

Boris Bucan: Otoci filosi ljubavnici, 2008., akril, platno; 140 x 140 cm (Kolekcija Dagmar
Meneghello (foto: Vjeran Hrpka)

Jagoda Bui¢: Od sunca, 1963.; horizontalno tkanje/vuna, 250 x 300 cm; NMMU Zagreb, inv. br.
MG-2614 (foto: Goran Vranic)

Petar Doli¢: Mornar, 2020., bruseno plavo staklo, 46 x 39 x 26 cm (foto: Dragutin Skreblin)
Petar Doli¢: Jedrili¢ar, 2020., bru$eno plavo staklo; 30 x 30 x 20 cm (foto: Dragutin Skreblin)
Dalibor Jelavi¢: Rog izobilja (Hommage a Rozina), 2015., ulje i enkaustika/platno, 180 x 255 cm;
NMMU Zagreb, inv. br. MG-7838 (foto: Vjeran Hrpka)

Ante Kuduz: Prostor - C, 1972,, sitotisak u boji, 59,7 x 79,7 cm; Kolekcija Dagmar Meneghello
(foto: Vjeran Hrpka)

Ante Kuduz: Prostor - EEE, 1973, sitotisak u boji, 59,7 x 79,7 cm; Kolekcija Dagmar Meneghello
(foto: Vjeran Hrpka)

. Vatroslav Kulis: Centripetalne fuge, 2017., akril/platno, 100 x 150 cm (foto: Vjeran Hrpka)

. Nives Kavuri¢-Kurtovi¢: Realnost uporiste misli, 1970., akvarelirani crtez — kombinirana tehnika,

70 x 100 cm; MLU Osijek, MLU-G-836 (foto: MLU Osijek)

. Nives Kavuri¢-Kurtovi¢: Zene,1975., kombinirana tehnika na papiru, 71 x 58 cm; MLU Osijek,

MLU-S-1047 (foto: MLU Osijek)

. Bruno Mascarelli: Slani otok, 1967., gvas/papir, 42 x 59,5 cm; Muzej Grada Rovinja-Rovigno -

Museo della Citta di Rovinj-Rovigno, inv. oznaka: 294G2/2380 (foto: Vjeran Hrpka)

. Bruno Mascarelli: Meduotocje, 1967., gvas/papir, 42 x 60 cm; Muzej Grada Rovinja-Rovigno -

Museo della Citta di Rovinj-Rovigno, inv. oznaka: 295G2/2381 (foto: Vjeran Hrpka)

. Bane Milenkovi¢: Zaljev, 2021., ulje/platno; 140 x 170 cm (foto: Vjeran Hrpka)
. Edo Murti¢: Naranéasto-Zuti dan, 1965., ulje, platno, 130 x 162 cm; MMSU Rijeka, inv. br. MMSU-

939 (foto: Vjeran Hrpka)

. Dalibor Para¢: Vinograd, 1982., ulje/platno; 130 x 162 cm; NMMU Zagreb, inv. br. MG-7677 (foto:

Vjeran Hrpka)

. Sime Peri¢: Kretanje, 1969., kombinirana tehnika/platno; 120 x 135 cm; NMMU Zagreb, inv. br.
MG-4502 (foto: Vjeran Hrpka)

. Buro Seder: Pojavljuje se velika glava, 1986., ulje/platno; 160 x 200 cm; MMSU Rijeka, inv. br.

MMSU-1468 (foto: Vjeran Hrpka)

. Lidija Seler: Vatra i voda, 2016., akril i kolaz/papir, 150 x 180 cm (foto: Vjeran Hrpka)
. Matko Treboti¢: Mediteran 81/1ll, 2016., akril/platno, 140 x 170 cm; Kolekcija Kranjcar (foto:

Vjeran Hrpka)

. Dino Trtovac: Kompozicija 37,2007, akril/platno, 100 x 100 cm (foto: Vjeran Hrpka)
. Dino Trtovac: Kompozicija 34, 2007, akril/platno, 100 x 100 cm (foto: Vjeran Hrpka)
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